
REFLECTIONS OF JAPAN 
PHOTOGRAPHS BY DR. MORTON W. HUBER WITH PRINTS OF ‘THE FLOATING WORLD’ 
 
The Sechrest Gallery of Art is pleased to present Reflections of Japan: Photographs by Dr. Morton W. Huber 
with Prints of ‘The Floating World.’ This exhibition highlights the long, passionate, and artistically fruitful 
relationship Dr. Morton W. Huber and his wife Kyoko Huber have cultivated with the country of 
Japan and celebrates Dr. Huber’s artistic legacy as a chronicler and collector of Japanese history and 
culture. 
 
Dr. Huber first visited Japan in 1962, and after their marriage, the Hubers continued to travel 
throughout the country with Dr. Huber photographing all they encountered along the way. Making 
portraits of individuals, recording festivals and historical events, and, above all, capturing the beauty of 
the Japanese landscape was Dr. Huber’s artistic focus for more than 23 years.  
 
Dr. and Mrs. Huber have also been a longtime enthusiastic collector of ukiyo-e woodblock prints, which 
they have loaned to High Point University for this exhibition. These prints, which belong to a genre 
of Japanese art that flourished from the 17th through the 19th centuries, feature such subjects as female 
beauties, kabuki actors and sumo wrestlers, travel scenes, and landscapes. Artists working in the ukiyo-e 
style – ukiyo-e translates to “picture of the floating world” – created images for the wealthy merchants 
of Edo (later Tokyo) who wanted to see in the art they purchased to decorate their homes a reflection 
of their lives, entertainments, and pleasurable pursuits. In addition to the interest ukiyo-e prints hold for 
scholars of Japanese history and culture, they are also extremely valuable for historians of European 
and American art of the 19th and early 20th centuries. Ukiyo-e was central to forming the West's 
perception of Japanese art in the late 19th century–especially the landscapes of Hokusai and 
Hiroshige. From the 1870s on, Japonisme became a prominent trend and had a strong influence on 
artists including Edgar Degas, Mary Cassatt, James McNeill Whistler, Vincent van Gogh and Frank 
Lloyd Wright.  
 
Placing historic ukiyo-e images of Japanese life alongside the newer ones captured by Dr. Huber 
provides a the unique opportunity to envision daily life in Japan in a new way; to see the worlds 
created by masters of Japanese printmaking through a personal lens; and to appreciate the beauty of 
Japanese culture across history. 
 
Dr. and Mrs. Huber have recently given the collection of Dr. Huber’s photographs of Japan to High 
Point University; these photographs will be enjoyed and studied by generations of students to come 
and they will, no doubt, find in them a window onto the beauty of Japan. 
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EXHIBITION STATEMENT BY DR. MORTON W. HUBER 
 
Long, long ago, when the earth was enveloped in thick mists, the god and goddess Iznagi and Izanami 
looked down from the Bridge of Heaven and, surveying the broad Pacific, they dipped their spears 
into the swirling waters. Magically the salty drops that fell back created the Islands of Japan. Izanagi 
and Isanami gave birth to a large number of spirit beings, and soon brought into the world the goddess 
of the sun, Amaterasu, and the deity of the moon, Tsuku. All sovereigns to rule Japan would descend 
from Amaterasu. 
 

* * * * * * * * * * 
 
Asuka is the true birthplace of Japanese history and culture. It is the place where Yamato Plain 
Buddhism first appeared in 538 CE. By 638, Prince Shotoku, who helped the fledgling government 
take root, had learned to read Buddhist scriptures through study with Korean scholars, and cultural 
exchange with the continent of Asia was already underway. Migrants came from China, Korea, and 
India, and along with them came jade, silk, lacquer, and fine arts in bronze and gold. It was in Asuka 
in 712 that the Kojiki was written, a mixture of early history infused with mythology and stories of the 
supernatural. From this writing Shinto, the indigenous Japanese religion, grew. Together with 
Buddhism, it provides Japanese art with a rich source of material. 
 
Asuka once supported over 500 temples and 29 Shinto shrines, but after the capital was moved to 
Nara in 1720, the Yamato area was largely abandoned, its imposing structures left to crumble and 
return to the soil. Archaeological excavations have found more than 10 tombs of early emperors 
buried here, and excavations still continue today. 
 
In 1962, when I first visited Asuka, no traffic moved over its mostly unpaved roads and no tourist 
buses could be seen across the empty fields. As I walked, I came across several broken stone sculptures 
that emerged from a tall stand of susuki, nodding in the gentle breeze. They obviously belonged to 
some long-forgotten deities. Further along, now standing in a farmer’s field, a row of immense flat 
stones once supported the weight of the temple’s pagoda. My destination this day was Asuka-dera, 
built in 588. A small temple, it stood alone, survivor or thirteen centuries. Upon entry, eyes adjusted 
with difficulty to the dark interior, made still darker by layers of thick soot from candles and incense 
carried by the faithful. Then, slowly, out of the darkness, a serene countenance appeared, seeming still 
to convey its ancient message of peace and tranquility. 
 

* * * * * * * * * * 
 

This exhibition features photography I made over a period of 23 years (1962-1985), coupled with 31 
woodblock prints, the art form that most closely follows the changing culture of Japan, especially the 
work of those artists who defined the ukiyo-e period of printmaking (1700-1840).  Although printmaking 



originated in China in the 4th century, the art had little significance in Japan until much later when it 
was being used for book publication. All printing was in black and white until red lead (tan-e) was 
introduced for illustrations, followed by vegetable (beni-e) colors in the 14th century. The Tokugawa 
Shogunate promoted illustrated books in the Edo period (1600-1868). Moronobu (1618-1694) is 
believed to be the earliest book illustrator. Some of the earliest books were hand written and even 
hand colored. Masanobu, who was also a book publisher, made numerous woodblock prints for 
Kabuki plays, and after 1701 was very active employing the new hand painted (urushi-e) techniques. 
 
It was not until the invention of color printing from multiple blocks that the full spectrum prints 
brought forth an explosion of lovely work, now considered as some of the world’s greatest art. The 
1700s produced outstanding prints from Utamaro, Sharaku, Kiyonaga, Eishi, and a host of others. 
Almost unknown to the western world until after the forcible opening of Japan by Admiral Perry’s 
warships in the 1860s, prints slowly found their way to Europe via sailors on merchant ships. 
 
Just as the quality of art for the woodcut began to falter in the early 1800s, 2 giants – Hokusai (1760-
1849) and Hiroshige (1797-1858) – emerged, and expanded the designs to landscapes, producing some 
of the most remarkable prints of the whole era. Hiroshige’s work was much like that of earlier 
printmakers like Haronobu (1725-1770), until, in 1831, he was invited to join the Tokugawa 
Shogunate entourage that took the heavily travelled Tōkaidō Road to KYŌTO. The fine paintings he 
made along this route were later published as his famous 53 Stations of the Tōkaidō. We should not forget 
the lovely and sensitive bird and flower prints that were a part of his 5400 work oeuvre, but the Tōkaidō 
series, filled with atmosphere, color, rain, wind, and snow, are matchless in the ukiyo-e world. Both 
Hiroshige and Hokusai are represented by several prints in this exhibition. 
 
Hokusai’s long career includes the illustration of 500 books. In 1814, he started publication of his 
sketchbooks (manga) in 15 volumes that included drawings of the everyday lives of Japanese people, 
comic figures, and mythological scenes. Among his numerous print series are 100 Views of Fuji and 36 
Views of Mount Fuji, the latter considered the highlight of Japanese landscape art. 
 
The fascinating culture of Japan and the evolution it has experienced over more than 1500 years has 
seen the research of a great many scholars. This exhibition is a microcosm of that culture as seen 
though my lens, and supplemented by prints of the ukiyo-e masters. Japan has given us art treasures 
that enrich all of humanity, but our fast-moving world continues with its own paint brush, just as 
expressed by the haiku: 
     Fields I used to know; 
     changed as we all must change, 
     even stone walls flow. 
 

- Dr. Morton W. Huber, January 2020 
 
 



REFLECTIONS OF JAPAN 
SELECTED PRINTS 
 

 
 

 

LOVERS WALKING IN THE SNOW 
(CROW AND HERON) 
Suzuki  Harunobu (1725-1770)  
ca .  1769 
 
Al though not  much about  Harunobu’s  l i f e  i s  
known,  he  i s  remembered for  h i s  innovat ion.  
Haronobu was  the  f i r s t  Japanese  ar t i s t  to  produce 
fu l l -co lor  pr int s  (n i sh i k i - e )  in  1765,  render ing the  
former  modes  o f  two-  and three-co lor  pr int s  
obso le te .  
 

‘BEAUTIES,’ FROM ‘6 POEMS’ 
Hosoda Ei sh i  (1756-1829)  
 
Hosoda Ei sh i  spent  h i s  ear ly  career  as  a  court  
pa inter  and high court  o f f i c ia l  to  the  Tokugawa 
Shogun Ieharu.  Around the  age  o f  th i r ty ,  Ei sh i  
l e f t  the  court  and began work ing in  uk i yo - e  
woodblocks .  Def ined by  ar i s tocrat ic  e legance ,  
Ei sh i ’ s  images  o f  women present  ta l l ,  l ean,  and 
gracefu l  f igures .  I t  i s  sa id  that  h i s  pr int s  were  so  
h ighly  regarded in  the i r  t ime that  even the  
imper ia l  fami ly  sought  to  own them.   
 



 
 

KARASAKI, FROM THE SERIES ‘EIGHT VIEWS OF OMI’ 
Utagawa Hiroshige  (1797-1858) ,  ca .  1834 
 
Utagawa Hiroshige  i s  o f ten ident i f i ed  as  the  las t  great  master  in  Japanese  t radi t ional  
woodblock  pr int ing ,  imbuing the  Japanese  landscape wi th  a  lyr ic i sm that  drew upon 
the  f l ee t ing  nature  o f  sensual  p leasure .  Hiroshige ' s  pr int s  memoria l ized everyday l i f e  
in  the  ear ly  19th century ,  in  which t rave l  and enter ta inment  became more  wide ly  
ava i lab le  to  the  middle-c las s ,  and presented a  v i s ion o f  the  country  in  which the  
changing o f  the  seasons ,  and the  as soc ia ted fes t iv i t ie s ,  were  centra l .  Thi s  v i s ion o f  
Japan,  he ightened by  Hiroshige ' s  lush  co lors  and unconvent ional  approach to  
compos i t ion,  had widespread appeal  wi th in  Japan and abroad,  wi th  European ar t i s t s  
adopt ing  both h i s  br ight  co lors  and h i s  themes ,  t ranspos ing  h i s  in teres t  in  the  
ephemera l  in to  other  se t t ings .  
 
Thi s  scene i s  par t  o f  a  se t  o f  t radi t ional  scenic  v iews  o f  Ōmi Prov ince  which i s  now 
Shiga  Pre fec ture  in  Japan.The v iews  were  insp i red by  the  Eight  Views  o f  Xiaoxiang 
in  China,  f i r s t  pa inted in  the  11th century  and then brought  to  Japan in  the  14th 
and 15th centur ies .  The same theme was  used to  descr ibe  Ōmi prov ince  in  poetry  by  
Pr ince  Konoe Masaieand hi s  son,  Pr ince  Hisamichi ,  in  the  15th and 16th centur ies ,  
and became a  favor i te  amongs t  uk iyo-e  ar t i s t s  inc luding Hiroshige  in  the  17th and 
18th centur ies .  
 

 

BIRDS OVER THE MOON;  
BOATS AND DOCK 
Utagawa Hiroshige  (1797-1858)  
 



   
 

  
 

 

WOMAN WALKING IN THE SNOW 
Kikugawa Eizan (1787-1867)  
 

WOMAN SEATED ON A TATAMI 
VIEWING WATERFRONT 
Utagawa Hiroshige  (1797-1858)  
 

WOMAN ON THE VERANDA 
Suzuki  Harunobu (1725-1770)  
 



     
 

     
 

     



 
 

DISTANT VIEW OF OYAMA FROM ONO IN HOKI PROVINCE 
FROM THE SERIES ‘PICTURES OF FAMOUS PLACES IN THE 
SIXTY-ODD PROVINCES’ 
Utagawa Hiroshige  (1797-1858)  
ca .  1856-58 
 
Pi c tu r e s  o f  Famous  P la c e s  i n  t h e  S ix t y - odd  Prov in c e s  i s  a  ser ies  o f  uk i yo - e  pr int s  by  
Hiroshige .  The ser ies  cons i s t s  o f  a  pr int  o f  a  famous  v iew f rom each of  the  68 
prov inces  o f  Japan p lus  a  pr int  o f  Edo (now Tokyo) .   
 
The pr int s  were  f i r s t  publ i shed in  ser ia l i zed form by Koshimuraya Hei suke  between 
1853 and 1856.   



53 STATIONS ON THE TŌKAIDŌ ROAD 
Katsushika  Hokusa i  (1760-1849)  
ca .  1840 
 
L to  R,  top row:  
Stat ion 7 :  Fuj i sawa 
Stat ion 12:  Mishima 
Stat ion 13:  Numazu 
 
L to  R,  middle  row:  
Stat ion 15:  Yoshiwara 
Stat ion 16:  Kambara 
Stat ion 19:  Ej i r i  
 
L  to  R,  bot tom row:  
Stat ion 23:  Fuj ieda 
Stat ion 33:  Shirasuka 
Stat ion 36:  Goyu 
 
Katsushika  Hokusa i  was  a  uk i yo - e  pa inter  and pr intmaker .  In  h i s  t ime,  he  was  Japan’ s  
l eading exper t  o f  Chinese  pa int ing ,  and i s  bes t  remembered as  the  author  o f  the  
woodblock  pr int  ser ies  Thi r t y -S ix  V i ews  o f  Moun t  Fu j i  ( ca .  1831) ,  which inc ludes  the  
iconic  and internat ional ly  recognized pr int  The  Gr ea t  Wave  o f f  Kanagawa ,  c reated 
dur ing the  1830s .  Hokusa i  created the  t h i r t y -S ix  V i ews  both  as  a  response  to  a  
domest ic  t rave l  boom and as  par t  o f  a  personal  obses s ion wi th  Mount  Fuj i .  
 
The pr int s  on d i sp lay  are  par t  o f  another  one o f  Hokusa i ’ s  t rave l - themed groupings ,  
53 S ta t i on s  on  t h e  Tōka idō  Road ,  a  ser ies  o f  pr int s  ce lebrat ing  road that  l inked the  
capi ta l  c i ty ,  Edo ( la ter  Tokyo)  to  the  imper ia l  c i ty ,  Kyō to .  The Tōkaidō  road was  
the  main t rave l  and t ransport  ar tery  o f  o ld  Japan,  and the  most  important  o f  the  so-
ca l led  ‘F ive  Roads , ’  which had been deve loped dur ing the  Edo per iod to  s t rengthen 
the  contro l  o f  the  centra l  shogunate  admini s t ra t ion over  the  whole  country .  
 
An ear l ier  group of  images  o f  the  Tōkaidō  road were  created by  Hokusa i ’ s  
contemporary ,  Hiroshige ,  who t rave led the  length o f  the  road f rom Edo to  Kyō to  in  
1832 as  par t  o f  an o f f i c ia l  de legat ion t ransport ing  horses  that  were  to  be  presented 
to  the  imper ia l  court .  The landscapes  a long the  journey  made a  profound impress ion 
on Hiroshige ,  and he  created numerous  sketches  dur ing  the  course  o f  the  t r ip ,  as  
wel l  as  on i s  re turn to  Edo v ia  the  same route .  These  sketches  la ter  became a  ser ies  
o f  55  pr int s .  The popular i ty  o f  Hiroshige ’ s  53 S ta t i on s  on  t h e  Tōka idō  Road  insp i red 
other  ar t i s t s ,  inc luding Hokusa i ,  to  explore  the  same se t  o f  subjec t s .  
 
Hokusa i  was  not  known to  have  t rave led the  Tōkaidō  h imse l f  a t  the  t ime of  pr int ing ,  
but  was  apparent ly  fasc inated by  the  subjec t .  The ser ies ,  whi le  des igned in  1840,  
was  cont inual ly  pr inted throughout  Hokusa i ’ s  l i f e t ime –  a  tes tament  to  the  endur ing 
popular i ty  o f  the  v iews  he  captured.   



 

    
 
L: COURTESAN PLAYING A SHAMISEN 
In the s ty le  of  Okumura Masanobu (1686-1764)  
 
R: TWO FIGURES IN CONVERSATION 
In the s ty le  of  Okumura Masanobu (1686-1764)  
 
These  two pr int s  emulate  the  s ty le  o f  Okumura Masanobu,  who was  cons idered a  
master  o f  the  uru sh i - e  s ty le .  Urush i - e  woodblocks  are  character ized by  th ick  b lack  
l ines  that  create  f igura l  contours  and de l ineate  the  landscape.   
 
Many of  Masanobu’s  dynamic  pr int s  feature  tan backgrounds  and neutra l  co lor ing .  
He was  par t icu lar ly  known for  h i s  images  featur ing  fu l l -bodied and gracefu l  
courtesans  and actres ses ,  many of  whom are  shown play ing mus ica l  ins t ruments  or  
rec i t ing  poetry .  The female  f igure  in  one o f  these  pr int s  p lays  a  Shamisen,  a  
t radi t ional  three- s t r inged mus ica l  ins t rument  as soc ia ted wi th  court ly  and gentee l  
ac t iv i t i e s .   
 
 
 
 



 

     
 

     

SMALL HORNED OWL ON  
PINE BRANCH UNDER  
FULL MOON 
Utagawa Hiroshige (1797-1858)  
 
A BLUE BIRD AND ROSES 
Utagawa Hiroshige (1797-1858)  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
WHITE HERON STANDING 
AMONGST REEDS 
Utagawa Hiroshige (1797-1858)  
 
TWO BIRDS AND MOON  
OVER WAVES 
Utagawa Hiroshige (1797-1858)  
 
 
 



 
 

A WATERMILL AFFIXED TO A SHED 
Koho Shoda (1871-1946) ,  ca.  1910 
 

 
 

A STONE LANTERN ON THE SEASHORE 
Koho Shoda (1871-1946) ,  ca.  1910 
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