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PROGRAM NOTES

Mozart’s Requierm remains a work shrouded in mystery, and with the artistic nature of the music
itself, the mass acquires a position among the ranks of the most-beloved works of music of all ime,
for 1t 1s the most performed choral piece to date.

In July of 1791, a mysterious masked stranger appeared to request the commission of a Requiem
Mass of the young but sick Mozart. Later, it was discovered to be a messenger of the Count von
Walsegg, who frequently commissioned pieces of famous composers and credited them to
himself. In this case, he asked the master composer to write a Requiem Mass for his young wife,
Anna, who had recently died. Believing the request to be from a world beyond the physical,
Mozart feverishly set to work on the Requiem as if it were meant for his own memorial service and
became wholly fixated upon it. Indeed it became his death. Legend says that the night before his
death, Mozart summoned his closest friends and family to his bedside to sing the completed
portion of the Lacrymosain order to bid them farewell. On the Fifth of December, 1791,
Wolfgang Amadeus Mozart departed from this world, and five days later the completed portions
of the Requiem were performed at his own memorial service.

After asking colleagues of Mozart who all declined, Mozart’s widow Constanze hired Franz Xaver
Stissmayr, a pupil and dear friend, to complete the Requiem for the Count. Luckily, Mozart had
played through and discussed plans for the work with Stissmayr before his death, so the Requiem
was arguably completed according to Mozart’s deepest wishes for the piece. Mozart only fully
completed the Requiem and Kyrie and the majority of the vocal parts and figured bass. Siissmayr
completed the mstrumentation from Mozart’s skeleton sketches and independently composed the
Sanctus, Benedictus, Agnus Del, and the end of the Lacrymosa. Later editors of course edited
Stissmayr’s instrumentations and some of his voice-leading, but for the most part, it 1s believed that
the Requiem is Mozart’s final and greatest work. Though Siissmayr never could have matched
Mozart’s level of genius, his edition still rules the majority of performances of this master work.

Much of the music itself displays Mozart’s respect for the composers who lived before him and
mfluenced his definition of music. For mstance, in his Requiem, Mozart quotes other Requiem
masses by Glassmann, Gossec, and Michael Haydn. Further, he quotes portions of J.S. Bach’s
Mass in B Minor, Christmas Oratorio, and Magnificat, as well as some works by other members of
the Bach family. The Baroque influence 1s evident in some of the double-fugue figures in the
Kyrie and the Agnus De1, which grants the entire Requiem a refreshing tone as well as historical
significance. In contrast, the Dies Irae’s homophonic texture and harmonic structure represent a
precursor to Romantic music while retaining the sense of doom inherent in a “Day of Wrath.”
The prominent use of Tuba with quartet in the Tuba Mirum adds a noble and court-like sensibility
to the work and adds to the list of styles with which Mozart was familiar.

The Rex Tremendae expresses regality in a more refined and stately sense with the repeated and
slow reiteration of “Rex” (“King”) and the dotted rhythms that compose the entire movement.
Beautifully transitioned into the quartet of the Recordare, Mozart retains the tone of ritual and
tradition amidst the sea of hell-fires and tears for which the Requiem mass 1s known. Mozart
brilliantly realized the contrast of the condemning tone regarding “flames of woe” with the gentle
and heartbroken pleas for help by the upper voices throughout the Confutatis. Leading into the
Lacrimosa, which quite possibly speaks of Mozart’s own “tearful day” in singing with his closest
family and friends, he creates a duo of heart-wrenching music that describes the most profound
sense of need for a God to save the souls of the dead. The Domine Jesu marks a shift back to a
more contrapuntal sense of music in order to unify the mass before closing. The “quam ohm
Abrahae” figure appears both in the Domine Jesu and the Hostias, and the “Osanna” figure
appears both in the Sanctus and the Benedictus, which displays the use of famihar ideas to tie
together separate movements. Mozart continues the use of new material mixed with old material



mn the last movement, the Agnus Del, by placing the concluding text of the traditional Requiem
mass with the double-fugue musical figure from the Kyrie in the beginning. In doing so, he grants
unity to the piece and a firm sense of conclusion to the listener.

Through an exploration of the mysterious circumstances surrounding the creation and completion
of Mozart’s Requiem and an analysis of the music itself, the beauty of the Requiem reveals itself,
and 1t 1s understandable why this piece, of all the great pieces by the master composer, remains
one of the most celebrated and beloved choral works for all generations. There exists prolific
meaning in every quotation from other works as well as in every musical decision Mozart executes
in his pursuit to fully express the ideas inherent in the traditional Requiem mass. Mozart does
more than merely reiterate the traditional text of the mass and creates a piece that remains an
mspiration to all who realize its profundity.

‘Written by:

Amy King
class of 2016
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REQUIEM

Réquiem aetérnam ddna éis, Domine:

et lux perpétua luceat éis.

Te décet hymnus Déus in Zion,
et tibi redétur

votum in Jerusalem.

exdudi orationem méam,

ad te 0mnis cdro véniet.

Kyrie eléison,

Christe eléison,

Kyrie eléison.

DIES IRAE

Dies irae, dies illa,

Solvet saéclum in favilla:
Téste David cum Sibylla
Qudntus tremor est futurus,
Quando judex est venturus,
Cuncta stricte discussurus!

TUBA MIiRUM

Tuba mirum spdrgens sénum
Per sepulchra regionum,
Coget omnes ante thronum.
Mors stupébit, et natura,
Cum resurget creatura,
Judicanti responsdura.

Liber scriptus proferétur,

In quo totum continétur,
Unde mundus judicétur.
Judex ergo cum sedébit,
Quid-quid latet apparébit:
Nil indltum remanébit.

Quid sum miser tunc dicturus?
Quem patronum rogaturus?
Cum vix justus sit secures.

REX TREMENDAE

Rex treméndae majestdtis,
Qui salvandos sdlvas gratis,
Sdlva me fons pietatis.

PROGRAM

Rest eternal grant to them, O Lord,

and let perpetual light shine upon them.
A hymn befits thee, O God in Zion.

and to thee a vow shall be fulfilled

in Jerusalem.

Hear my prayer,

For unto thee all flesh shall come.

Lord have mercy,

Christ have mercy,

Lord have mercy.

Day of wrath, that day

shall dissolve the world into embers,
as David prophesied with the Sibyl.
How great the trembling will be,
when the Judge shall come,

the rigorous investigator of all things!

The trumpet, spreading its wondrous sound
through the tombs of every land,

will summon all before the throne.

Death will be stunned, likewise nature,
when all creation shall rise again

to answer the One judging.

A written book will be brought forth,

in which all shall be contained,

and from which the world shall be judged.
When therefore the Judge is seated,
whatever lies hidden shall be revealed,

no wrong shall remain unpunished.

What then am |, a poor wretch, going to say?
Which protector shall | ask for,

when even the just are scarcely secure?

King of terrifying majesty,
who freely saves the saved:
Save me, fount of pity.



RECORDARE

Recorddre Jésu pie,

Quod sum cdusa tuae viae,
Ne me pérdas illa die.
Quaérens me, sedisti ldssus:
Redemisti criucem pdssus:
Tantus labor non sit cdssus.
Juste judex ultionis,

Donum fac remissionis,
Ante diem rationis.
Ingemisco, tamquam réus:
culpa rubet vultus méus:
Supplicanti pdrce Déus.

Qui Mariam absolvisti,

Et latronum exaudisti,

Mihi quoque spem dedisti.

Préces méae non sunt dignae:

Sed tu bonus fac benigne,
Ne perénni crémer igne.
Inter dves locum praésta,
Et ab haédis me sequéstra,
Stdtuens in pdrte déxtra.

CONFUTATIS
Confutdtis maledictis,
Flammis dcribus addictis,
Véca me cum benedictis.
Oro supplex et acclinis,
Cor contritum quasi cinis:
Gére curam méi finis.

LACRIMOSA
Lacrimdsa dies illa,
Qua resurget ex favilla,
Judicandus homo réus.
Huic ergo pdrce Déus.
Pie Jésu Domine,

dona éis requiem.

Remember, merciful Jesus,

that | am the cause of your sojourn;
do not cast me out on that day.
Seeking me, you sat down weary;
having suffered the Cross, you redeemed me.
May such great labor not be in vain.

Just Judge of vengeance,

grant the gift of remission

before the day of reckoning.

| groan, like one who is guilty;

my face blushes with guilt.

Spare thy supplicant, O God.

You who absolved Mary [Magdalene],

and heeded the thief,

have also given hope to me.

My prayers are not worthy,

but Thou, good one, kindly grant

that | not burn in the everlasting fires.
Grant me a favored place among thy sheep,
and separate me from the goats,

placing me at thy right hand.

When the accursed are confounded,
consigned to the fierce flames:

call me to be with the blessed.

| pray, suppliant and kneeling,

my heart contrite as if it were ashes:
protect me in my final hour.

O how tearful that day,

on which the guilty shall rise
from the embers to be judged.
Spare them then, O God.
Merciful Lord Jesus,

grant them rest.



DOMINE JESU

Ddmine Jésu Christe, Rex gldriae,
libera animas

Omnium fidélium defunctorum

de poénis inférni et de profundo lacu:

libera éas de ore lednis,

ne absdrbeat éas tdrtarus,
ne cadant in obscurum:

sed signifier sanctus Michael

repraeséntet éas in licem sanctam:

Quam olim Abrahae promisisti,
et sémini éjus.

HOSTIAS

Hdstias et préces tibi,
Domini, ldudis offérimus:

tu suscipe pro animabus illis,

qudrum hédie memdriam fdacimus:

fac éas, Domine,

de mdrte transire ad vitam.
Quam olim Abrahae promisisti,
et sémini éjus.

SANCTUS

Sanctus, Sanctus, Sdnctus,
Dominus Déus Sabaoth.
Pléni sunt caéli et térra
gldria tua.

Hosdnna in excélsis.

BENEDICTUS

Benedicus qui vénit
in nominee DAmini.
Hosdnna in excélsis.

Lord Jesus Christ, King of glory,

liberate the souls

of all the faithful departed

from the pains of hell and from the deep pit;
deliver them from the lion’s mouth;

let not hell swallow them up,

let them not fall into darkness:

but let Michael, the holy standard-bearer,
bring them into the holy light,

which once thou promised to Abraham
and to his seed.

Sacrifices and prayers of praise,

O Lord, we offer to thee.

Receive them, Lord, on behalf of those souls
we commemorate this day.

Grant them, O Lord,

to pass from death unto life,

which once thou promised to Abraham

and to his seed.

Holy, Holy, Holy,

Lord God of Hosts.
Heaven and earth are full
of thy glory.

Hosanna in the highest.

Blessed is he who comes
in the name of the Lord.
Hosanna in the highest.



AGNUS DEI

Agnus Déi,

qui tdllis peccata mundi,

dona éis requiem.

Agnus Déi,

qui tollis peccata mundi,

dona éis requiem sempitérnam.
Lux aetérna luceat éis, Domine:
Cum sdnctis tuis in aetérnum:
quia pius es.

Réquiem aetérnam ddna éis, Domine,
et lux perpétua luceat éis.

Text translations from “Translations and Annotations

Lamb of God

who takest away the sins of the world,
grant them rest.

Lamb of God,

who takest away the sins of the world,
grant them rest everlasting.

May light eternal shine upon them, O Lord,
in the company of thy saints forever and ever;
for thou art merciful.

Rest eternal grant to them, O Lord,

and let perpetual light shine upon them.

of Choral Repertoire: Vol. 1: Sacred Latin Texts” by Ron Jeffers
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